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C/) For children;
collecting shells from
the beach is a rite of passage.

For some, that interest develops )

Q) into a career as a shell artist,

as design writer Aimee (-D
Farrell reveals. \

he marvel and mystery of seashells has enchanted
Thumankind since prehistoric times. During the eighteenth
and nineteenth centuries, English aristocrats were gripped by
shell mania, amassing vast collections of rare and breathtaking
specimens. The desire to collect these tiny seashore treasures
has run in tandem with the inclination to decorate with shells,
and England’s bucolic landscape is scattered with peculiarly
elegant grottoes and houses that are little architectural odes
to the magnificence of shells.

Opposite: Detail of Rockhall by Blott Kere-Wilsan




Though shell mania has long since lulled. we're currently in
the midst of a shellwork renaissance. ‘There is a huge revival
in shelling.” says the shell artist Blott Kerr-Wilson, pointing to
the work of fellow practitioners like Tess Morley and Katherine
Lioyd. ‘It"'s wonderful to see how many people are experimenting
with this free material.

The artist Tess Morley's work includes the painstaking.
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the art of shelling, dating to the 1740s. Alongside restoration,
Morley crafts everything from intricate sailors’ valentines
1o humble salt cellars to shell grotesques with her uniquely
baroque-style ornamentation. Meanwhile, the oceanic creations
of Katherine Lloyd - who works from her garden studio in
Vimbledon - are defined by their crisp. modern simplicity. A
case in point: the pleasing. almost watery flow of the Shell Bar
she conceived for the private members' club 5 Hertford Street.
There's a similar sense of dynamism in the work of 8lott,
who is currently creating a series of brand-new shell houses
for clients everywhere from the West Country to the Channel
Istands, alongside more sculptural works of art and shell-
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embellished decorative objects. Unlike the follies of the past,
today’s shell structures are conceived as functional outdoor
rooms such as dining spaces and airy summer houses. At
Beicombe Court in Bradford-on-Avon, for instance, Blott
transformed an oriental garden outhouse into a charming
pebble-and-shell adorned grotto. ‘Theyre no longer dank and
dusty spaces.’ she says.

Now sixty. Blott's life in shells started in the eariy 1990s when
she decked every last inch of the bathroom in her Peckham
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flat with shells, a space immortalised by The World of Interiors e ¢ oK PR B DI /t,'=
magazine. ‘From that moment on, | became “the shell lady” she 1 | =R
says. ‘Sheils are the way | express myself.” Her first commission,
completed in 1995, was the majestic interior of The Shell House

at Ballymaioe Cookery School in southern Ireland.

Opposite: Harrington carver chair photographed in Belcombe Court folly with shell installation by Blott Kerr-Wilson




o

De

tad of shell installation by Katherine Lioyd
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